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GLAZING

THE NECESSITIES

Glazing is a painting technique 
achieved by  applying transparent 

colour layers over one another 
(on an opaque background) in 
order to create visual depth 
effects through the subtle 
optical interplay of  layered 
colours. The glaze was the  

specialty of  Flemish painters 
from the 15th century. With this 

technique, they could reproduce 
scenes from everyday life, the principal 

subject at that time, and achieve extreme 
accuracy and breath-taking realism.
                Pierre BALL   
      Expert in fine arts

MEDIUM DESCRIBED
What is a medium?

Extra Fine Lefranc OilGlazing Technique

There are a wide variety of mediums for 
highlighting depth, gloss, or thickness 

effects. These are resin-based 
thinners that are mixed beforehand 
with the colours on the palette. 
Each artist can perfect their style 
by using these painting mediums. 
Some mediums speed up drying 

and transparency, which is very 
practical when you want to make 

glazes. Other mediums retain the 
strokes of the brush, when you want to keep 

them distinct and  if you want to paint like the Impressionists.

                Pierre BALL   
     Expert in fine arts

What is a glaze?

EXPERT ADVICE

The Alkyd Medium is used to dilute and 
lacquer colour. While drying, it becomes 
level , smooth and satin-like. For the first 
layers, you should dilute the medium with 
50% of turpentine. Always paint using very 
thin layers. You can add the second layer the 
next day with 25% of turpentine, and so on, 
always being careful to reduce the proportion 
of turpentine in the mixture, so as to comply 

with the lean to fat rule. The drying time can vary according 
to the temperature and humidity. As a rule of thumb, it is said 
that when the paint is touch dry, you can add a second layer 
of glaze. Although the Quick Drying Alkyd Medium creates a 
uniform and complete drying, you should still wait for at least 
6 months to 1 year before finally varnishing your painting.

                  Roland Charbonnier 
     Painter

The Lefranc range has 119 colours available, 
including  36 transparent colours that are 
perfect for creating bright and intense glazes.
When diluted using Lefranc et Bourgeois oil 
paint mediums, these colours retain their 
tinting strength and intense colour that is 
specific to the Lefranc range.

These 36 colours are 
easily identified by the 
technical information 
on each tube or in the 
Lefranc guides.

Séverine BOUL
Fine arts product manager
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The Colourless Painting Medium, with its 
synthetic resin base, speeds up the setting of 
the colours and increases their transparency 
and  gloss.

The Harlem Duroziez siccative medium 
increases transparency and gloss. You need 
to wait three days for the work to dry before 
creating a glaze.

Flemish siccative medium increases the gloss 
and transparency of the colours, while giving 
them a slightly older appearance. Glazing can 
be done after 2 days of drying.

Flemish medium increases the transparency 
and gloss, while giving depth and luminosity 
to the painting. Its rapid setting allows quick, 
successive glazes to be made.

The Lacquer Medium and the Crystal 
Medium are also used to create glazes, 
but only on the last layers of the painting. 
Lacquer medium smoothes out the 
brushstrokes whereas crystal medium 
retains them.

Séverine BOUL
         Fine arts product manager

Discover the range of mediums that are necessary 
to successfully paint in oils.  Within this range are 
several mediums to help you do successful glazes.

COMPLEMENTARY
                          PRODUCTS

What is Alkyd resin?

NEWS

The advantages of this resin are its outstanding 
compatibility with oil colours and its uniform 
drying combined with excellent flexibility. The 
formulation of this new medium makes it perfect 
for improving the fluidity and transparency of 
the colours while shortening their drying time. 
Its formulation softens brushstrokes. It is perfect 

for detail work but also for more structured work, where its 
thixotropic nature* is an advantage.

*A product is said to be thixotropic when, left to rest, it 
tends to solidify, and conversely, becomes more fluid after 
being shaken or stirred. The thixotropic nature of the alkyd 
medium  means that the product must be shaken or stirred 
before use.

Jacky VIAUD
Research & Development Manager

Standards and Toxicology  
TECHNICAL INFORMATION

The Alkyd medium 
contains a resin and low 
volatility petroleum 
solvent. Its low 
volatility means that 

this product has low risk for inhalation and does not release 
many solvent vapours into the atmosphere. Nevertheless, as 
with any solvent-based product, some precautions must be 
taken when using it. Every solvent has a degreasing power 
and can remove the protective layer of the skin. This is why 
you should avoid extended contact with the hands. Painting 
tools, but not hands, can be cleaned using a quick drying 
petroleum solvent. A pumice soap should be used to clean 
hands. After these products have been used, they must never 
be disposed of in drains or  waste containers. Take any bottles 
that contain solvents to designated sorting centres.

Virginie GIRARD
Toxicology, safety and environment manager

AVAILABLE TOOLS
LEFRANC Oil Technical Guide 
The 74-page guide with advice and 
explanations is available on request from the 
Customer Service Department of LEFRANC & 
BOURGEOIS, e-mail address m.pean@colart.fr

LEFRANC Oil guide 
12 descriptive pages with information on the 
entire Lefranc Oil range and the complementary 
products essential for oil colours. Includes a colour 
chart showing all 119 colours.


